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Teachers: Please note that April 25, 2006, is Holocaust Remembrance Day in the United States. Here are some learning resources for you to adapt to grade level and use across the curriculum in reading, writing, critical thinking, art, history, French, and religion.
Book: Breaking the Silence: Reminiscences of a Hidden Child by Paul A. Schwarzbart (Authorhouse, 2004)
Talk and book signing by Paul A. Schwarzbart at St. Thomas More Church on March 16 at 7 p.m.

See attached flyer and/or go to http://www.stmchurch.com/schwarzbart.htm 
Classroom topics
Schwarzbart talks about being a hidden child. He quotes Pastor Martin Niemöller:
First they came for the Communists,
  and I didn’t speak up,
    because I wasn’t a Communist.
Then they came for the Social Democrats,
  and I didn’t speak up,
    because I wasn’t a Social Democrat.
Then they came for the Trade Unionists,
  and I didn’t speak up,
    because I wasn’t a Trade Unionist.
Then they came for the Jews,
and I didn't speak up,
because I wasn't a Jew,
Then they came for me,
  and by that time there was no one
    left to speak up for me.

Another version of this quotation reads

First they came for the Communists,

and I didn’t speak up,

because I wasn’t a Communist.

Then they came for the Jews,

and I didn’t speak up,

because I wasn’t a Jew.

Then they came for the Catholics,

and I didn’t speak up,

because I was a Protestant.

Then they came for me,

and by that time there was no one

left to speak up for me.

See http://www.hoboes.com/html/FireBlade/Politics/niemoller.shtml
and also See http://www.forerunner.com/forerunner/X0528_Bios-_Martin_Niemlle.html 

[In 1933 the German government promulgated sterilization and then legalized abortion, and this offended Catholics. The government disbanded the Catholic Youth League and arrested priests and religious.]

Schwarzbart commends those who risked their lives to protect him and thousands of Jews. He writes: "We must never forget that each one of us can and should make a difference. Most Holocaust 'rescuers' made that decision and acted upon it. To stand by is to acquiesce."
Questions: (1) How did the rescuers act? (2) Was hiding children the same as speaking up? (3) What were the alternatives? (4) How was the identity of the children kept secret? [There was a system of four books. You had to have all four to know who the children were and where they were hidden.] (5) How is Schwarzbart's scouting activity related to his Catholic education? [Scouting in France and Belgium was initially a Catholic movement although today there are more general branches. Students of French can learn about the history of scouting in these countries at http://www.latoilescoute.net/s-informer/histoire/scouts_de_france/logo/  and http://formation.conseil.free.fr/1907/Belgique.htm ]

Book: The Assisi Underground: The Priests Who Rescued Jews by Alexander Ramati Jews [as told by Padre Rufino Niccacci] Stein and Day Publishers, 1978 [Used copies are available, and the book is found in many public libraries.]
VHS: 1985, rated PG
Amazon.com Reviewer: "A reader"
It is unfortunate that this book is out of print, because it is an outstanding modern-day tale about being our brother's keeper. Set in the Italian town of Assisi during World War II, "The Assisi Underground" tells the true story of a network of Catholic clergy, nuns, and lay persons who secretly provided shelter and aid to Jewish refugees escaping from the ravages of the war, German pursuers, and Fascist loyalists. Narrating the story in the first person is Padre Rufino, an earthy Franciscan priest who led the network on orders from his bishop. Through Rufino, author Alexander Ramati relates in fine detail the difficult logistics of the operation from the arrival of the refugees at their monastery shelters to their safe passage to Allied-occupied zones. The book is exciting as it is moving; the reader is treated to the cloak-and-dagger aspects of the operation as well as its desperate but ultimately triumphant moments. (A motion-picture adaptation written and directed by Mr. Ramati was released in 1985, yet it does no justice to the book). To those searching a copy through a library or second-hand bookstore, I will say it is worth the effort.
Classroom topics:
Silence about the Nazi's annihilation of the Jews during WWII. Padre Rufino questions the Pope's public silence, and yet he understands that all the bishops in the book seemed to have received a sub rosa order to save the Jews.  

· What argument does Padre Rufino raise in favor of the Pope's taking a public stand against the Nazi movement to exterminate the Jews? [Among others, one in every three German soldiers was Catholic.] 

·  How did the bishops interpret the Pope's orders? [They understood that the Pope could not issue an express order, but they felt that he wanted them to provide sanctuary to the Jews. They knew that he was also the Bishop of Rome where more than one hundred convents and fifty churches were hiding 4,000 Jews, that is, half the Jews in Rome. The bishops were following his example.]

· What arguments favor the sub rosa method? [The Pope, as head of the Vatican state, could have issued declarations, but they would have been meaningless to the Nazis who may have then occupied the Vatican. The Third Reich was suspicious of the Catholic clergy and could have completely shut down all operations, greatly limiting the Church's ability to help Jews.]

· It is strongly suggested that Colonel Müller was in his heart aware that Padre Rufino was hiding Jews, and yet he still what he could to cooperate with the priest. When Colonel Müller returned with his family to visit Assisi ten years after the war, Padre Rufino avoided asking him directly whether he knew the truth or if he had managed to deceive him. After Colonel Müller's death, the author, Alexander Ramati, asked Colonel Müller's son if his father had ever revealed that he was aware that hundreds of Jews were being hidden in Assisi. The son replied that his father suspected it, and "if he was deceived, it is because he wanted to be deceived." What did the son mean? Why didn't Colonel Müller simply take a public stand against the Nazi treatment of the Jews? [He would have been executed as a traitor.] Why was Padre Rufino sympathetic to Colonel's Müller's circumstances? [He saw the picture of the Colonel's family and knew that he had to leave his family and medical practice in Germany to serve in the German military, that military service was not his choice.] How did Colonel Müller communicate that his first allegiance was to God rather than to his country? [He overtly practiced his religion--Mass attendance, prayers, confession, attempt to protect Catholic shrines in Assisi from war damage and devastation--and when he could, he made sure that Padre Rufino had the assistance he needed.] What did Padre Rufino say about Colonel Müller's confession? [He could not reveal what was said in confession, but he could say that the Colonel had not committed a crime.] What change took place in the relationship between Padre Rufino and Colonel Müller? [Colonel Müller stopped meeting with the priest, whom he said had abused his trust. He stopped going to Mass. He also stopped taking his strolls in the city.] What reason for this change in behavior was suggested in the book? [Colonel Müller's generosity to the priests had put him in jeopardy. One of the priests suspected that Colonel Müller was being watched and spied upon just as the Catholic leaders were. His subordinate, SS Captain von den Velde, vigorously sought evidence of Padre Rufino's underground activities.] What did Captain von den Velde say about the Catholics? [He said that the Catholic clergy was the enemy.] Why didn't Captain von den Velde execute Padre Rufino immediately? [He wanted him to confess and provide evidence of the underground program. Uncovering this major operation would undermine his superior officer, Colonel Müller, and possibly expose him as a traitor; this would advance Captain von den Velde's military career.] 

The Jews Padre Rufino had grown up in area around Assisi. He had had no contact with Jews. 

· How did Padre Rufino react when he learned that the Jews hidden at the convent were celebrating Rosh Hashana? [He got the sisters to provide wine and flowers and told them to make the meal special that evening because they were celebrating Jewish New Year.] 
· When he told one of the refugees that he knew nothing about the Jewish religion, what book did the refugee give him saying "This is all you need to know about our religion?" [The Old Testament AKA The Hebrew Scriptures] What other book was given to Padre Rufino? [A book about the history of the Jews in Italy] How did Padre Rufino use the knowledge he gained from this book to convince his irreverent printer friend to make false documents for the Jews? [He took the printer on a walking tour of Assisi pointing out various streets named after the printer's uncle and monuments related to the uncle's heroic deeds, and then he explained how various Jews had helped the cause his uncle was devoted to. These Jews had risked their lives for democratic principles in Italy. Padre Rufino then asked the printer to help the Jews hiding in Assisi.] 
· What did Padre Rufino do to help the Jews keep Kosher? [He got them oil so that they would not have to eat food cooked with lard.]

· Why did the Jews need false identity cards? [Identity cards were required of all people. These cards included names, birthdates and birthplaces, names of parents, and marital status. The names could not be Jewish-sounding names.]

· What characteristics might give the Jews away? [Some came from other countries; they spoke Italian with an accent. Some had Middle Eastern features; they did not look Italian.]

· How does Padre Rufino refer to the Jews? [He calls them his brothers just as he calls his members of his religious community his brothers.]

· Two schools were in operation in the underground. What did they teach? [One school was for the Jewish children so that they would not fall behind in their academic lessons; after the war, all the children received school certificates in their real names. The other school was to teach the prayers and chants to the Jews who were disguised as monks.]

· What did Padre Rufino do about Mrs Weiss' burial? [He explained that for the security of all her public burial had to be Catholic with a cross at the grave but that privately the Jews could gather and say their own prayers. After the war, Mrs Weiss' real name and a Star of David were placed on her grave, the only Jewish grave in the Catholic cemetery.]

· How did the Jews honor Padre Rufino? [In 1955, the Jewish Community of Italy, on the tenth anniversary of the ending of the war, presented him and others--among them the Bishop, priests, the printer's son, and the Mother Superior--with gold medals. The State of Israel presented him with the medal and diploma of the Righteous Gentile, the highest honor that they can award to a Christian.]
· Why did Monsignore Montini, who later became a Cardinal and then Pope Paul VI, turn down the gold medal from the Jewish Community of Italy? [During the war he headed up the Holy See's Aid to Refugees; when offered the medal, he replied, "I acted in the line of duty, and for that I am not entitled to a medal."]

· To what cause did Padre Rufino devote his life until his death? [To the building of Ecumenical House. Note: For Padre Rufino the ecumenical movement included Christians and Jews although today we usually refer to ecumenism as a movement of various Christian faiths and we use the term "inter-religious dialogue" when speaking of Christian and non-Christian faiths working together.]

Conscience, vocation, and ethics    Padre Rufino found himself in a complex world.

· How does Padre Rufino describe the politics of Assisi prior to the German occupation of Italy? [He says that there were Fascists, many of whom were good Catholics, and you could agree with their views or not according to your conscience as long as you did not express your objections out loud. In Assisi about two thousand people were for Mussolini, two thousand against him, and the rest--one thousand monks, nuns, and priests--were not involved in secular affairs.]
· What changed that? [In 1943 Mussolini was ousted, the Fascist House and the Fascist secret police were disbanded, and Italy signed an armistice with the Allies. The British had landed in Bari and the Americans in Salerno. In swift reaction, the troops of the Third Reich stormed into Rome.]
· How does Padre Rufino often describe himself to indicate his humble origin and connection to the soil? [He says that he is a peasant, meaning that he comes from the country and lacks the refinement of an aristocrat.] 

· Why did Padre Rufino become a priest? [He had a strong religious vocation, and also he wanted to study. The only way for a poor Italian to get an education was to become a monk or a priest.]
· Padre Rufino has been described as an "earthy" priest? Why might this be? [He was the only member of his community who smoked; he enjoyed a good glass of wine shared with friends, he liked to play checkers with the printer; his language could be somewhat coarse; he appreciated looking at pretty girls; he was sympathetic to young lovers; he did not judge his printer friend by his irreverent comments but rather accepted him as he was and then deeply appreciated his skill and his action to helping the Jews; he loved his walks through the city and the country and experienced God's presence as he walked, understanding that this was also a way of praying….] Was he a "rogue" priest? [No. He was true to his vow of obedience, and he faithfully observed the prayer times of the Church and the Franciscan Order.]

· How does Padre Rufino explain what the Franciscans and the Poor Clares are called to do vis-à-vis the Jews? [He says that they are the successors of St. Francis and St. Clare respectively, and, as such, they are called to do more than ordinary people to offer the Jews protection from their oppressors and thereby help the Lord rebuild a world of brotherly love in a world filled with hatred.]

· He admits to being a sinner--a liar and a cheat--for a good cause. He says he has made his peace with God and is sure that God forgives him. Do you agree? How do we distinguish between sinning for a good cause and simply justifying our own agenda?
· How did Padre Rufino respond to the plan to take revenge on Captain von den Velde, the SS leader who had kept Padre Rufino captive without food and water for several days and nights and even had him moved to a place of execution? [Padre Rufino refused to cooperate with those planning to capture Captain von den Velde, saying that the priests and monks were there to save lives, not take them. He said that he was not there to judge who should die, that it was God's decision. How does this attitude reflect the position of the Church today on capital punishment?]
Religion  Throughout the story Padre Rufino makes references to religious traditions that were familiar to Catholics at the time. How many of these terms and traditions are you familiar with?

· Lauds
· Miserere
· Kyrie eleison, Christe eleison, Kyrie eleison
· Psalter
· Psalm
· Breviary
· Old Testament
· New Testament
· Franciscan Order
· Poor Clares
· Convent
· Monastery
· Abbey 
· Cloister
· Cell
· Grille
· Monk
· Nun
· Sister
· Brother
· Friar
· Fra
· Don
· Abbess 
· Canon
· Priest
· Bishop
· Seminarian 
· Archbishop
· Extern
· Pilgrim
· Sacristan 
· Choir
· Chant
· Canticle, St. Francis' "Canticle of Creatures"
· Vespers
· Angelus
· Monsignore/monsignor
· Habit
· Zucchetto
· Pectoral cross
· Pax et bonum
· Ave Maria
· O Sanctissima Anima
· Dies Mortis, Dies Natalis
· Church
· Chapel
· Basilica
· Requiem
· Genuflection, to genuflect
· Prostrate

· Obeisance 

Film: Au revoir, les enfants, 1988, rated PG. Louis Malle.

Amazon.com review

The long shadow of Malle's autobiographical memoir of occupied France continues to fall heavily across subsequent representations of World War II, boarding school, and male adolescence--in fact, it would be difficult to identify a recent film that addresses these concerns and does not, in some substantial way, echo Au Revoir les enfants. The straightforward, unsentimental, gutsy Enfants finds its 12-year-old protagonist, Julien Quentin, sheltered from the conflict in a Catholic school. His classmate Jean, a new arrival, becomes first a competitor, then a beloved friend. Jean, however, hides a secret from his classmates and the Gestapo; evenly, subtly, Malle creates an atmosphere of hovering and inescapable danger. It won't take you more than a few frames to guess Jean's "secret," and many of the plot points here are too telescoped. Nevertheless, the plainspoken courage with which Malle tells his story remains wholly engrossing. The cinematography here is masterful and drunk with childlike wonder, alternating claustrophobic, wood-paneled church interiors with vivid, occasionally frightening outdoor vistas. And never is it more affecting than in the chilling scene where Justin gets lost in the woods during a seemingly innocent game of capture-the-treasure; trees and rocks flash by the running boy with an austere, impersonal beauty. Winner of seven Cesars (the French Oscars) in 1987, including Best Picture. It's in French, with subtitles; but don't let that scare you away. --Miles Bethany 

Product Description
Based on events from writer-director Louis Malle’s own childhood, Au revoir les enfants is the tragic story of friendship and devastating loss between two boys at a Catholic board-school in Nazi-occupied France. Julien befriends Jean, and the two precocious youths enjoy true camaraderie until Jean’s secret—that he is a Jew being hid by sympathetic priests—is revealed. Subtly and precisely observed, the film is a tale of cowardice and courage and ultimately heartbreaking awakening into adulthood.

Reviewer: Dennis Littrell

This is a masterpiece of cinema, a work of genius by the late great Louis Malle. Would that we had another like him! As in Le souffle au coeur (1971) Malle (apparently) reprises part of his childhood for us, recalling everything with the barest touch, just the slightest emphasis, without rancor or any loading of the deck. He understates and plays fair always. He has complete control of his story as he gently guides the audience. He knows what they believe and what they expect. He respects that, but he doesn't cater, and he is very gentle about leading us to the conclusion. He makes it beautiful although it is horrible. 

Gaspard Manesse as Julien and Raphael Fejto as Jean are unforgettable and a reminder that in film it's important to have a good cast. Yet, I suspect Malle could have made geniuses of any number of talented boys in their roles. This is your Catholic boys' school coming of age film without lecherous priests or the brutality of children; that is, no more than is necessary, just what is real and seen in perspective, the context being the Nazi occupation of France in 1944. It is amazing how Malle manages to show the bestiality and brain dead stupidity of the Nazis by presenting them at their most gentle. If one can damn by faint praise, one can destroy by contrast. Compared to what is human and natural we see the Nazis, as their pretentious Reich is falling apart, chasing after children, obsessed with psychotic racist delusions. Through the objective eyes of the children we see the evil. Malle need only let the events speak for themselves. 

I think artists working in any medium would benefit from a study of this film. (An excellent American film by Malle also worth study is the fascinating Atlantic City (1980) starring Burt Lancaster and Susan Sarandon.) What Malle's technique teaches us is to be honest, to be fair, and to keep it simple, but not too simple. Use not a brush stroke more than necessary, and pay attention to every detail, especially the small ones. But while we can learn from and appreciate, it takes genius to pull it off. It can't be done by connecting the dots. 

I am struck by a little irony on the jacket of the video. It has an early Siskel and Ebert quote: "One of the year's best films." That's a little embarrassing unless the year is a hundred years long. 

Incidentally, the sublime and beautiful Irène Jacob, who later became a protégée of Krzysztof Kieslowski in La Double vie de Véronique (1991) and Trois Couleurs: Rouge (1994), made her debut here in a small part as a piano teacher.

Chicago Times: The film was written and directed by Louis Malle, who based it on a childhood memory. Judging by the tears I saw streaming down his face on the night the film was shown at the Telluride Film Festival, the memory has caused him pain for many years. His story takes place in 1944, in a Catholic boarding school in Nazi-occupied France. At the start of a new semester, three new students are enrolled, and we realize immediately that they are Jews, disguised with new names and identities in an attempt to hide them from the Nazis. 

To Julien Quentin (Gaspard Manesse), however, this is not at all obvious. Julien, who is intended to be Malle's autobiographical double, does not quite understand all of the distinctions involving Jews and Gentiles in a country run by Nazis. All he knows is that he likes one of the new boys, Jean Bonnet (Raphael Fejto), and they become friends. Jean is not popular with the other students, who follow the age-old schoolboy practice of closing ranks against newcomers. But then, Julien is not very popular, either. The two boys are a little dreamy and thoughtful, absorbed in themselves and their imaginations, as bright adolescents should be. 

Malle's film is not filled with a lot of dramatic incidents. Unlike such roughly comparable Hollywood films as The Lords of Discipline, it feels no need for strong plotting and lots of dramatic incidents leading up to the big finale. Instead, we enter the daily lives of these boys. We see the classroom routine, the air-raid drills, the way each teacher has his own way of dealing with problems of discipline. 

More than anything else, we get a feeling for the rhythm of the school. Malle has said that when, years later, he visited the site of the boarding school he attended, he found the building had disappeared and the school forgotten. But to a student enrolled in such a school, the rules and rituals seem timeless, handed down by innumerable generations and destined to survive forever. A schoolboy cannot be expected to understand how swiftly violence and evil can strike out and change everything. 

Julien and Jean play together, study together, look at dirty postcards together. One day - one of those cold, early spring days when the shadows seem ominous and there is an unsettling wind in the trees - they go exploring in a nearby forest and darkness falls. They get lost, or almost lost, and they weather this adventure and become even closer friends. One day, Julien accidentally discovers that Jean Bonnet is not his friend's real name. A few days later, when Julien's mother comes to visit, he invites Jean to join them at lunch in a local restaurant, and they witness an anti-Semitic incident as a longtime local customer is singled out because he is Jewish. 

That is about all the input that Julien receives, and it is hard to say exactly what he knows, or suspects, about Jean. But when Nazis visit the school, Julien performs in one tragic second an action that will haunt him for the rest of his days. Malle has said the incident in  Au revoir les enfants does not exactly parallel what happened in real life, but the point must be the same: In an unthinking moment, action is taken that never can be retrieved. 

Is the film only about guilt? Not at all. It is constructed very subtly to show that Julien only half realized the nature of the situation, anyway. It isn't as if Julien knew absolutely that Jean was Jewish. It's more as if Julien possessed a lot of information that he had never quite put together, and when the Nazis came looking for hidden Jews, Julien suddenly realized what his information meant. The moment in which he makes his tragic mistake is also, perhaps, the moment when he comprehends for the first time the shocking fact of racism. 

Orion Classics presents a film written, directed and produced by Louis Malle. Photographed by Renato Berta. Edited by Emmanuelle Castro. In French with English subtitles. Running time: 103 minutes. Classified PG. At the Fine Arts. 

Classroom topics
For French class, go to http://www.geocities.com/jcsatterlee/aurevoirlesenfants.html 
For elementary school discussion and art projects based on the film, go to http://www.uh.edu/hti/cu/2001/v02/03.htm (scroll down to find this film title)
Our suggestions: (1) Ask the students to compare and contrast the circumstances in this film with those in Schwarzbart's book. What steps were taken to conceal the identity of the Jewish children? Why do you think that they were successful in Schwarzbart's case but not in Au revoir les enfants? [Possibility the identity of the Jewish children in the latter case was not as well concealed. In Au revoir les enfants, the priest did not give communion to the Jewish boy; in Schwarzbart's school, he was an altar server. In Au revoir les enfants, Julien had a book in his locker with his real name inscribed; that is how Jean learned that his friend's last name was not Bonnet. Schwarzbart brought no possessions with him.] (2) Ask the students to consider how they would respond to having one or more classmates that they knew were, or suspected as being, hidden for their own protection in their school? (3) It seems that throughout history and in all lands, students make fun of their teachers even though in their hearts they respect and like the teachers. How did the children communicate their affection to the teacher-priest as he was being arrested and led away by the Nazis? How does this relate to the title of the film?
Film: Les Misérables, 1995, rated R. Starring Jean-Paul Belmondo [not Victor Hugo's version]
Amazon.com review
This brilliant film manages to reinterpret the story of Victor Hugo's classic novel, critique it, and investigate the nature of art and life on top of that--all in three hours that zip past, fueled by the dynamic performance of French icon Jean-Paul Belmondo (Breathless, Le Doulos). In 1900, Henri Fortin (Belmondo) is wrongfully imprisoned for murder; his loyal wife is forced into menial labor and prostitution; then in the beginning of World War II, Fortin's son (Belmondo again) helps a Jewish family elude the Nazis, setting in motion his own imprisonment, escape, and adventures as a criminal. Not only is that just the first half of the movie, there are also the story lines of the husband, wife, and daughter of the Jewish family, who each have their own struggles. The conclusion is joyous and heartbreaking. Director Claude Lelouch (A Man and a Woman) handles the entire movie with supreme skill, humor, and compassion. --Bret Fetzer 

Amazon.com Reviewer: "Elizabeth"

"After 34 films, I am dedicated to filming hope." -Claude Lelouch 
This is neither a movie based on the book or the broadway musical; it is not merely a retelling of Hugo's novel in modern times- it is a beautiful masterpiece that follows a period of time filled with fear, ignorance, oppression, suffering, miserable ones, war, greed, and betrayal. We follow the story of Henri Fortin (Jean Paul Belmondo), whose father died while trying to escape from a prison that unjustly sentenced him based on appearances. Henri Sr. was the driver of a man who commited suicide, and the police assumed that Henri Sr. killed the man. His wife, much like Fantine in the book, does everything she can to raise money for a lawyer, making her son Leopold, whom she now calls Henri, work to raise money. She is forced into prostitution. Henri Sr. dies on an attempt to escape, so the wife kills herself. Henri Jr. starts a boxing career, and World War I ends. However, peaceful times never come because soon comes World War II. The Jews are being betrayed by all their friends. Henri is called a Jean Valjean because many people feel that his life parallels that of Jean Valjean. He helps a family of Jews travel towards Switzerland and gets their daughter into the Academy of the Sacred Heart for safety. As they drive they read him Les Misérables since he cannot read or write. He is amazed at the story and feels that Les Misérables can be applied to any situation in life. He starts seeing parallels to Cosette and Valjean. 

It is a beautiful story that will surely make you cry! It is in French and has subtitles. I don't speak French, but I had no problem with it. I read quickly and I had to rewind a couple of times because the subtitles go by so quickly, but that was no problem for me! I highly recommend this video if you want to see how Les Misérables is so true in today's world and is still a masterpiece. It is a wonderful movie! There is a lot of violence in it, so it's not necessarily for younger viewers. it is beautifully done. BRAVO!

Classroom topics
Depending on grade level, you may choose to show only a few excerpts of this long film (2 DVDs). (1) In the scene where Fortin poses as the father of the little Jewish girl and enrolls her in a Catholic school, consider that the nun might have know that Fortin was not really the child's father. [His appearance was rough; the little girl had refined manners. The nun was aware that Jewish children were at risk.] How did the nun respond? [She acted as if she did not catch on to Fortin.] How did the little girl conceal her Jewish identity when the German soldiers came to the school looking for Jewish children? [She was able to recite the "Our Father", a Christian prayer that Jewish children would not know.] What did the Mother Superior call the Allied soldiers as their parachutes dropped? [She said they were angels.] (2) For French class: How is the school's name, Sacré Cœur, translated in the subtitles? [Holy Heart] What is the traditional translation into English? [Sacred Heart]. What is the Sacred Heart? What is the Sacred Heart Order? Where was it founded?
Book: A Bag of Marbles by Joseph Joffo (University of Chicago Press, 2001)
Amazon.com Reviewer: "Kali"

This is a beautiful book that tells the true story of two young Jewish boys on the run from the Gestapo in war-torn France. The author, Joseph Joffo is never nostalgic about the ordeal he and his brother went through in their bid to escape the Death Camps of Nazi Germany. He writes from the heart but he writes with purpose. His story is a warning to future generations never to take their lives for granted. A Bag of Marbles is a fantastic book that should be on the shelves of every school in the world, just to remind future generations that life is not always a bed of roses...

Original French: Un Sac de billes (Livre de poche, 1992)

Auteur: "Je n'ai rien d'autre à raconter, c'est mon premier et dernier ouvrage", dit l'auteur, un Juif de 40 ans qui relate en un livre passionnant l'aventure du petit garçon qu'il fut durant l'Occupation en France. Exceptionnel par les événements racontés mais surtout par la manière qui, rare performance, est celle de l'enfant de 9 ans. Autrement dit, l'homme se souvient mais c'est l'enfant qui raconte, ce qui donne un ton particulièrement frais et juste à cette histoire qui vaut d'être lue malgré les nombreuses moutures que ce thème a inspirées depuis 1945.

Classroom topics

(1) Give examples of the resourcefulness of Joseph and his little brother? (2) Can you imagine running for your life with your brother or sister? How would you know whom to trust? Where would you hide? (3) What does Kali (the reviewer above) mean when he says that copies of the book should be on the shelves of every school in the world? Do you agree?
Additional Resources

Lesson Plans - The Promise of Never Again: The Struggle to Prevent Genocide in the Post Holocaust Era 
http://www.adl.org/education/curriculum_connections/spring_2005/
Reading and Teacher's Guide to Children of the Holocaust  http://www.adl.org/children_holocaust/children_main1.asp 
